The plan designs the work.$

02 Work and Labour

According to LeWitt, the idea is followed by the production of the work as a collec-
tive endeavour in which the rules of the concept are scrupulously followed. In this
second erection of the Wall, the process of building the wall becomes a visible
part of the artistic concept. Together with the original crew members from 2004,
the physical act of building opens up discussions on issues of visibility and valid-
ity of work, co-production and delegation.

When an artist uses a multiple modular method

he usually chooses a simple and readily available form.
The form itself is of very limited importance;

it becomes the grammar for the total work.$

03 Variation and Dialogue

Finally, the reactivation of the Wall as an exhibition reflects LeWitt’s concept
of the modular, its evolution in variations. Over the course of a year, artists will
engage with it, exploring the modularity of language and geometric forms as
ways of understanding contemporary cultural codes.

With exhibitions and interventions by artists such as Franz Vana, Superflex
and Renate Krammer, controversial themes of language and attribution, acces-
sibility and exclusion, but also the right to one’s own idea or authorship, are
opened up and reflected in various ways in the Wall.

§ From: Sol LeWitt, Paragraphs & Sentences on Conceptual Art, 1967/1969

Biography

Sol LeWitt (1928-2007) had over 400 solo shows and his works are represented in the collec-
tions of the most important museums in the world. Retrospectives of his complete works have
been shown at the Museum of Modern Art, New York, the Tate Gallery, London, the Kunsthalle
Bern, the Stedelijk Museum, Amsterdam, among others. The most important retrospective was
organised by the San Francisco Museum of Modern Art in 2000 and was subsequently shown
at the Museum of Contemporary Art, Chicago, and the Whitney Museum of American Art, New
York. Wall at the Kunsthaus Graz is one of his last works.

ORe0
b= - L
Aol

h
OfyEu

YTONG

Generously supported by the Ytong company

"1ybnoyy Jo 8oeds 21300d e 818810 0} Jayeboy
uiol sysiuobejoud Jo AjoLien 7 “unjes eyeleq zize|apqy Jo1m A0 zels) Jaulio}
AqQ pajealo-09 Buluane aanewsoad-onaod e si suQ buieg eidojn Joj |090j0id

awi} [eaJ ul uolisodwoo

aAI}0B8l B S8)eal0 pue dn ji SiNo ‘sesindwil Juateyip Yim aoeds sy seinsesul
YoIym ‘€00z Ul Buiuny ye eoeds sy} BuliNsesw o} }JOM SIY JO UOISIABI Ul 8suodsal
as|ndwi sIy yum juswiiadxa oisnw Jaindwod e swiopad YosHy paljui

"sneyisuny| 8y} ul sbuims uo 1no peaids

sJabuis ybie Aq pawlopiad si aoa1d ay] “eysmelely ebury eleqieg Aq oisnw yum
aouewiopad e Jo) opelql| B Se seyoaads ay] wod) s3diaoxs sesn 2Ig1D "G86L Ul
(NA 48Ww.0)) pelboll] ul SISYJOM [edn} N Jo SS8JBU0D € je uoljeulwlalap-4as bul
-A3IYyoe 10} selIfejelis passnosip oym sueloljjod pue s)sijusios ‘sisiye sajonb
21q19 eulwise (£20g) umQ JnQ j1eD e swea.d oy ‘eidojn 1o} 000101 18y U]

"2Jn}n} 8y} 1o} BOPI UE JO Uonsanb ay} 0} siesk g 1Se| 9y} Wodj Sisile 0g

JO Sesuodsal 8y} 2ISNW 0} S}OS ‘SI0}ISIA PUE Jjels ‘slabuls Jo dn spew ‘pajquiasse
sey ay JI0yo 8y ‘wnyoor zuei4 Aq pasodwoo Aimau Jed ul pue pabuelle

usaq Sey 8ouBWLIoLIad [eioyn Aiojedioied v :eidojn 4o} j020}0.d 10} oIS 8y |

‘seidoyn jsed pue juasaid Jo saul|
oy} Buoje aoeds oluoydAjod e dn uado [jIm seouew.loLad [BOOA pue sjuswiiodxa
BAIJBI0gE||09 ‘SBIn}o9| ‘daquiaydag g¢ 03 2z wody ‘sAep Buiuado ay) buling

"NIMET |0S J8ye Jeak sauo

—G00gZ Ul ZeiS) sneyisuny| 8y} 1e uoiigiyxe ojos ab.e| siy pey Liessapjeg uyor
"‘awwelBo.id uMo S} 0] @0UBI88l B 0S| SI }I ‘sneyisuny 8yl 1e €202 Ul "1IAST

|0S 01 MOq M@8yo-ul-anbuo} e s| ainsodxa Jopim je ydwane siyy ‘g/6] U] ‘Alosy)
wBlamAneay yum dod sauiquuiod eyl 08pIA B Ul LIy [enjdeouos) uo sydeibeled

S . JUAOT sBuls Lessapleg uyor 00z 22uIs L0a9eds ul 89..] 9|qISIA-I9AS Inq JUd)IS
B U99( Skey |[em ay} Jo dwi ay) 4ooj} 8y} ul paquosu) -eoeds Aidws jsowe ue ul
£20z ul suibaq Jaydeyo isiiy oy eidoin se AuoydAjod suonsenb suoljuanisiul pue
saouewIopad YlIM [|em 8y} JO UOIIB||BISUIdI 8y} ‘@ininy 8y} JO Bap! UB JO Y2Jeas U|

"|lem O1[0qWIAS B JO UOI}0aJd 8y} Se INg ||eM [eJinau e se

JOU U88S S ]I uaym ajduwexs 1o} ‘Yom Juspuadapul Ue Se [BISIeA0ju0d Ajjeoaijod
alow os|e sI 1l Aepoy ‘Buipjing mau ay} 0} suodsal JuswayaA [eljiul ue sem 002
1B/ BlIUM “pabueyo aney 1e o suoljdaouod pue seapl ‘sieah g 1sed ayy JanQ
eidojn 10} sjoayojouad — 3dasuos Lo

§"SeapI Mau 0} spea] seap! Jo uondaotod

Kunsthaus English

Graz

Sol LeWitt’s Wall.

Performed
Re-Imagine the Future

Space01
28.09.2023-09.06.2024

Opening: 27.09.2023, 7 p.m.
Curated by Katrin Bucher Trantow

Kunsthaus Graz, Lendkai 1, 8020 Graz
www.kunsthausgraz.at
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