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Admont Madonna, Burgundy, ca. 1260/70, Wood, painted
The Admont Madonna is one of the most important wooden sculptures of the High Gothic age and 
thus counts among the most important museum pieces in Austria. In terms of ideas, it represents 
the Mother of God as Queen of Heaven and Bride of Christ in an elegance which emerged in the 
context of the courtly minnesingers in France, and which was to profoundly shape sacred art in 
the High Middle Ages.

Votive Panel of St. Lambrecht, Master of the Votive Panel of St. Lambrecht, ca. 1430, Tempera 
on wood 
The St. Lambrecht votive panel combines in a unique way the concept of the Mother of God as 
“Helper of Christians” with the ideal of the Christian knight. Although the battle against oriental 
enemies depicted on the right cannot be identified with any concrete occurrence, it is of exemplary 
meaning for the art historical genesis of the historical painting.

Michael Pacher (workshop), The Murder and Funeral of St. Thomas Becket, ca. 1470/80, 
Tempera on wood
Both panels show in an exemplary way the synthesis of the narrative style still committed to the 
late Middle Ages with ground-breaking Italian innovation, such as the perspective design of the 
pictorial space together with the finest quality of painting technique.

Herri met de Bles, Landscape with Mine, Oil on wood
Herri met de Bles, who came from the region of Maas, was a pioneer of post-medieval landscape 
painting which emerged in the Southern Netherlands (Flanders and Brabant). The extreme preci-
sion of detail and almost visionary breadth in the development of a panorama-like pictorial space 
is characteristic and documents the fundamental contribution of Flanders to the development of 
European painting at the highest level.

Bartholomäus Spranger, Mars, Venus and Cupid, Oil on canvas
Spranger’s painting represents the zenith of courtly Mannerism in Emperor Rudolf II’s Prague 
of 1600. The Flanders-born painter implemented in his works the typical precious style of this 
epoque as well as its love of sophisticated, mostly profane subjects with astonishing technical 
finesse. Complicated crossing over of limbs was seen as the sign of artistic skill par excellence. 
Regarding their technical perfection, Spranger’s paintings conform to the contemporary bronze 
sculpture which Spranger’s countryman, Jean de Boulogne, known as Giambologna, created for the 
courts of Europe.



Pieter Breughel the Younger, The Kermesse of St. George , Oil on wood
This painting documents the epoch-making role of one of the most influential artist dynasties in 
Europe of the 16th and 17th centuries. The son of dynasty-founder Pieter Brueghel the Elder cre-
ated in this Graz painting an outstanding variation of the allegorical painting whose original was 
produced in Antwerp; it depicts the foolishness of the world with drama and a devotion to detail.

Johann Michael Rottmayr, The Sacrifice of Isaac, Oil on canvas
Johann Michael Rottmayr was one of the chief masters of Southern German or Austrian Baroque 
painting after 1700. His gloriously colourful and dramatic altar paintings serve as examples of the 
celebratory-theatrical style beloved of Central European Baroque under the formative influence of 
Italy, especially Venice. Rottmayr’s oeuvre combines in itself the idea of Baroque as an expression 
of Catholic art led to new heights.

Johann Georg Platzer, Apollo and Bacchus, Oil on copper
Tyrol-born Johann Georg Platzer was the most important virtuoso of small historical subjects and 
panels of the Theresian age in Austria. His sacred and mythological paintings, mainly in small for-
mat on copper, denote a maximum of refined colouring with almost excessive detail, as is uniquely 
the case in the art of the Rococo
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