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‘Up into the unknown’ – a balance sheet with a perspective
‘Up into the unknown!’ was written on one of the first rough drawings for the Kunsthaus Graz. 
After over seven years of exhibitions, the “Friendly Alien” is not just here to stay. It has long 
since established itself as an internationally recognized center for contemporary art.

The architectural challenge: a dialogue between space, exhibition and city
The architecture of the Kunsthaus Graz constantly presents ever-new artistic and curatorial 
challenges. The exhibition rooms are unusual, there being no right angles, nor white walls, only 
suspension points into which displays can be hung. Yet just these aspects enable the Kunsthaus 
to stage unusual exhibitions, something impressively and frequently demonstrated over the 
years by a range of artists. 

BIX media façade, or: a high interest in low resolution
The BIX façade is a unique medium of urban communication. Its inventor realities:united even 
managed to land Deutsche Telekom’s Inspire award for it.

Max Neuhaus: Time Piece Graz. A Moment for the Kunsthaus
The acoustic sculpture of American sound-artist Max Neuhaus is a firm feature of the Kunsthaus 
Graz. There is a similar work in Beacon in upstate New York.

Programme 2018
The Kunsthaus Graz is showing recent and cutting-edge art: global tendencies are thus placed in 
a local and regional context. 2018 begins with the exhibition titled Haegue Yang: VIP´s Union –
Phase II, Surrender (15.02.-02.04.2018): the starting point for the first part was to ask ‘very 
important persons’ from the city of Graz and the province for a chair or table of their choice for a 
‘VIP Room’. Phase II produces a sense of uncertainty by tilting, turning and placing the furniture 
upside down. The pieces lose their status and function and the sense of community generated in 
Phase I becomes fragmented. Faith Love Hope - 800 Years of the Graz-Seckau Diocese (13.04.-
26.08.2018) is an exhibition to mark the anniversary of ‘800 Years of the Graz-Seckau Diocese’ 
and shows works located between the church and art – ranging from painting to sculpture to 
video works. The show titled Congo Stars (22.09.2018-27.01.2019) presents the most important 
chroniclers of daily life and political events in the Democratic Republic of Congo; at BIG WIRBEL. 
Congo Stars (09.-11.11.2018) guests are invited to a varied, visitor-friendly programme with 
numerous stations where you take part, play, or just watch. From January 2018 the new 
exhibition format Lokal, with its varied showing durations and boundary-stretching concepts, is 
dedicated to linking the Kunsthaus up with the local art scene. 
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Up into the unknown!
A balance sheet with a perspective
Graz, 27th/28th September 2003: the Kunsthaus Graz opens its doors as the architectural finale 
of Graz’s year as European City of Culture. Ten years later, the “Friendly Alien” is not only an 
essential feature of the urban landscape of the city of Graz but also a point of attraction for 
those interested in art and culture, from all over the world.

In a high-wire balancing act between high art and popular appeal, 87 exhibitions – including 
projects of such interesting content and media focus as Sol LeWitt: WALL or China Welcomes 
You, and crowd-pullers such as Moving Parts. Forms of the Kinetic, Model Martin Kippenberger. 
Utopia for Everyone, Warhol Wool Newman. Painting Real or Ai Weiwei. Interlacing – had 
attracted 1.127.158 people (as of 31.12.2017). That is impressive proof of the lively interest in a 
profound, close encounter with contemporary art.

The international reputation of the Kunsthaus Graz reflects not only its singular architecture but 
also how well the events it puts on (i.e. the exhibitions) travel. Apart from the Moving Parts 
kinetic art exhibition, which went on to the Museum Tinguely in Basel, the solo show of the 
prematurely deceased Michael Majerus curated by Peter Pakesch and Günther Holler-Schuster 
subsequently toured Amsterdam, Hanover and Hamburg before opening the 2007 City of Culture 
year in Luxemburg. The internationally highly-regarded exhibition Chikaku. Time and Memory in 
Japan moved on from Graz to MARCO (Museo de Arte Contemporánea) in Vigo/Spain and the 
Taro-Okamoto Museum in Kawasaki/Japan.
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The architectural challenge
A dialogue between space, exhibition and 
city
The Kunsthaus Graz is radically different from traditional exhibition spaces, whose rooms follow 
the conventional idea of the ‘white cube’. The prevailing specific spatial situation makes 
particular demands on the work of curators that call for a creative dialogue process involving the 
projected content of the exhibition, the spatial implementation and the technical feasibility. The 
experiences of the early years already proved instructive as to how the two Space01 and 
Space02 exhibition areas should be handled. One thing became especially clear: a singular 
building of this kind with an idiosyncratic if also hermetic exhibition situation requires constant 
redefinition of the interior space. Widely differing projects and installations were the result, and 
guidelines have been drawn up.
It turned out for example that the lower level (Space02) allowed new forms of presentation of 
large-format pictures, but also suited multimedia and video installations. The best examples of 
this to date have been the John Baldessari exhibition (Life’s Balance. Works 84-04) and the 
Aleph project featuring works from the Thyssen-Bornemisza Art Contemporary collection or 
Screening Real. Conner Lockhart Warhol, where, thanks to the flexible structure of the rooms, a 
particularly strong dynamic was set up between the exhibits and the setting. The level directly 
beneath the distinctive nozzles, Space01, is just right for large sculptural and three-dimensional 
works. Works such as Diana Thaters large-format video installation gorillagorillagorilla, Sol 
LeWitt’s monumental work WALL, and the space-related works of Liz Larner and Michael 
Majerus, drew attention to the three-dimensional potential of this domed area and its exhibition 
space, which was initially the subject of much heated discussion. An exemplary use of this space 
was the exhibition design for M City, produced by the Spanish architectural duo ReD, which was 
awarded the Feidad 2005 architectural prize. Another was the exhibition architecture designed 
by artist Heimo Zobernig for Inventory, which confirmed once again the Kunsthaus Graz’s role as 
an architectural laboratory. Zobernig waded into the debate about traditional exhibition systems 
with guns blazing, and his deconstruction of the interior not only impressed press 
representatives but surprised visitors as well. 
In 2012, as part of the exhibition Cittadellarte. Teilen und verändern [Cittadellarte. Sharing 
Transformation] a small “art city” made of wood caused a stir. Alluding to Michelangelo 
Pistoletto’s “Cittadellarte” in Biella, the “art city” was created according to the basic principle of 
acting and living together, dispensing with the customary involvement of artists and curators in 
favour of activist participation, and its residents were a wide variety of artists’ collectives. 

The urban-development aspects and benefits of the Friendly Alien have also been more 
significant than originally expected. Today, the Kunsthaus Graz occupies a privileged location in 
the city, the area having undergone a tremendous upturn since 2003. Architects Peter Cook and 
Colin Fournier thus came up with an urban-planning solution that has had a positive influence 
on everyday life in this part of the city, and is not only closely attuned to the historic 
architectural fabric of Graz but also constitutes a clear symbol of the great architectural 
tradition of Graz.
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BIX media façade, or:
High interest in low resolution
The Kunsthaus Graz’s BIX media façade constitutes a unique fusion of architecture and media 
technology, and is based on a concept evolved by Berlin architects realities:united. In January 
2005, the brains behind realities:united, brothers Jan and Tim Edler, were awarded Deutsche 
Telekom’s €50,000 Inspire award for the design of the façade. Even today, this work and the 
approach underlying it have lost none of their relevance.
Since November 2010, BIX has been represented at MoMA by an early prototype of a pixel that 
realities:united used as an object of study in the design process, to investigate the light effects 
and controllability of the installation.

The BIX media façade appropriates the Plexiglass skin on the east side of the building facing the 
river and the city, and comprises an outsize urban screen that acts as an instrument for artistic 
productions. Like the acoustic sound installation by Max Neuhaus, the BIX media façade also 
represents a special kind of communications channel, which not only projects the programmatic 
content of the Kunsthaus Graz from the hermetic exhibition situation into the public arena, but 
also defines and leaves its mark on the immediate environment. In addition, the ‘communicating 
skin’ also offers a possible work platform for art projects thematising the dialogue between the 
media and (public) space.

Built into the 900m2 skin are 930 ordinary commercial ring-shaped 40W fluorescent light tubes, 
which can produce continuously variable light values between 0% and 100%. Every light ring 
acts as a pixel that can be controlled by a central computer. This means grainy symbols, texts 
and film sequences can be developed that are widely visible in the city, turning the Blue Bubble 
of the Kunsthaus Graz into a Low-Resolution screen of urban dimensions.

Various individual projects – for example, Plot:Bach by Thomas Baumann and Michael Klaar, The 
Sky is Thin as Paper Here … by Cerith Wyn Evans – have provided invaluable experience of using 
this unique medium, in turn contributing a whole range of useful input into current projects.
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Max Neuhaus
Time Piece Graz. A Moment for the 
Kunsthaus
In 2003, American sound artist Max Neuhaus designed an acoustic installation for the opening 
of the Friendly Alien called Time Piece Graz, which the Kunsthaus Graz and the surrounding area 
has had the benefit of ever since, so that it is now an established feature of the city.

The acoustic sculpture Time Piece Graz is a unique sound composition. A scarcely audible, slowly 
swelling sound spreads in and around the Kunsthaus Graz, only to break off abruptly at its peak 
to generate a moment of stillness. Related works are found at the Dia:Beacon in upstate New 
York, Times Square in Manhattan and outside the former synagogue in Stommeln, North-Rhine 
Westphalia.

The ‘open face’ of the Kunsthaus Graz as a place of communications is apparent not only in the 
content of its exhibition programme and its architecture, but also in the BIX media façade and 
the Time Piece Graz acoustic installation. Both of the latter address the surrounding area more 
directly than the architecture does. Basically, they complement the unique position of the 
Friendly Alien, broadening its communication with the immediate and nearby environment and 
thus jointly with the exhibition building setting their stamp more effectively on the newly 
developing urban area.

In abruptly breaking off the slowly swelling sound, Time Piece Graz constitutes an alarm clock of 
stillness – it enables a pause for reflection amid the hectic urban hustle and bustle and 
therewith a ‘moment for the Kunsthaus Graz’.

Daily from 9 am to 9 pm, 10 minutes before the hour.
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Programme 2018
Haegue Yang: VIP´s Union – Phase II, Surrender
Opening: 14.02.2018, 7 pm
Duration: 15.02.–02.04.2018

The starting point for VIP’s Union is always to invite ‘very important 
persons’ from either the city or the province concerned to provide a chair or 
table of their choice for a ‘VIP Room’. In Phase I the furniture was grouped 
by such characteristics as colour, type, function and material. These highly 
idiosyncratic furniture suites were heterogenous, yet they formed a 
temporary community of sorts. Phase II deliberately produces uncertainty 
by tilting, turning and up-ending the furniture. They lose their status and 
function, presenting as non-representative and isolated. In this way, and 
reinforced by various smells in the room, the sense of community 
generated in Phase I is called into question and fragmented. The positive 
meaning automatically inherent to the furniture is discarded, producing a 
sense of unease. 

For further information, go to: www.museum-joanneum.at/press/VIP2

Faith Love Hope. 800 Years of the Graz-Seckau Diocese
Opening: 12.04.2018, 6 pm
Duration: 13.04.–26.08.2018

The church and art have more in common even today than it 
may seem at first glance: both help shape society, both form 
cultural identity and provoke debate on the same. The 
exhibition searches for possible connections between secular 
and ecclesiastical domains, exploring artistic debates with 
images and values shaped by Christianity. Through specific 
projects that deal in situ with museums and church 
institutions, the exhibition delves into a rich heritage of 
traditions forged by the church, shedding light on current social 
challenges. 

For further information, go to: www.museum-joanneum.at/press/Faith
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Congo Stars
Opening: 22.09.2018, 11 am
Duration: 22.09.2018–27.01.2019 

The Congolese painter Chéri Samba formulates it as follows: ‘This 
painting comes from the people, concerns the people, is aimed at 
the people.’ He and other artists are important chroniclers of daily 
life and political events in the Democratic Republic of Congo. The 
exhibition Congo Stars shows the wealth, special features and lines 
of tradition of popular painting that is local in its orientation. The 
painting ranges from the 1960s to the present day and comes from 
the Africa Museum in Tervuren (Belgium) and from Austrian 
collections. 

For further information, go to: www.museum-joanneum.at/press/Congo

BIG WIRBEL. Congo Stars
09.–11.11.2018

BIG WIRBEL takes place once a year, lasts two to three days, and focuses 
on material and technology – in each case with fascinating links to current 
exhibitions in the Kunsthaus Graz, which are thus broadened in terms of 
content and which encourage the visitor to take part and pause and 
reflect. In 2018 the link will be the exhibition titled Congo Stars. The crux 
of the exhibition is a highly varied, visitor-friendly programme that 
stimulates reflection upon and discussion of the themes that arise from 
the exhibition context. Numerous stations invite you to try out, take part,    
play along – and watch. 

For further information, go to: www.kunsthausgraz.at

Lokal
Various durations

In January 2018 the Lokal was born as an extended exhibition format. With its varying lengths 
and boundary-leaping concepts, the Lokal turns local networking into the theme of its exhibition 
practice. The Lokal defines itself as primarily local; as such, it is not exclusively bound to the 
institution itself but rather grows from it, or into it. It absorbs the conditions and energy found 
on the ground, extending projects through actions, existence and potential, to weave a web of 
cooperation between different partners. 

For further information, go to: www.kunsthausgraz.at


