
Universalmuseum
Joanneum
Press

Universalmuseum Joanneum presse@museum-joanneum.at
Mariahilferstraße 4, 8020 Graz, Austria Telephone +43-316/8017-9211
www.museum-joanneum.at

Shirin Neshat
Frauen in Gesellschaft
Neue Galerie Graz, Joanneumsviertel, 8010 Graz
Opening: January 17th 2018, 7 pm
Duration: 18.01.–22.04.2018
Curated by Holger Kube Ventura, coordination on site: Günther Holler-Schuster
In cooperation with the Kunsthalle Tübingen
Information: +43-316/8017-9100, www.neuegaleriegraz.at

Having grown up in Iran and now resident in the USA, the female artist Shirin Neshat 
(born 1957) occupies a central position in the discourse on relations between the East and 
the West: her photographs and videos revolve around the situation of women in societies 
shaped by Islam, and the contradictions arising between western and oriental cultural 
traditions. Neshat has received numerous awards and her works have been on show in 
solos exhibitions and biennales the world over. The large review exhibition in the Neue 
Galerie Graz now brings together important works from all Shirin Neshat’s creative 
periods, from the famous iconic photographs overlaid with texts from the 1990s, via the 
multi-channel video installations, to the monumental bodies of works such as the 2012 
The Book of Kings and new productions from 2016/17 – Roja and Sarah from the Dreamers
trilogy.

The programmatic exhibition title Frauen in Gesellschaft addresses two themes constantly 
recurring in the artist’s œuvre: the role of the woman in Iran, and the traumatic impact of 
diasporic experiences which can shape a woman for the rest of her life and in the society in 
which she finds herself from then on. Shirin Neshat circles both themes using her art filled 
with poetic, mysterious ambivalence – often alongside a non-conformist or rebellious main 
protagonist. 
The poetic pictorial language is also linked to the strong tradition of Persian/Iranian myths 
and fairy-tales. Particularly in the artist’s most recent works, dream-like and mythical-
archaic elements are combined with dream-like visuality. 
Shirin Neshat works closely with other female artists or refers to their works, primarily 
feminist poets such as Forugh Farrochzad (1935–1967), Tahereh Saffarzadeh (1936–2008) 
or Shahrnush Parsipur. All these women are intellectuals whose poetry was censored by the 
Islamic rulers on account of their themes that aspired to freedom. Neshat makes direct use 
of the texts of these authors in her photo works, too. 

Neshat’s latest works on show in Austria for the first time 
The Neue Galerie Graz has taken over the exhibition from the Kunsthalle Tübingen as 
conceived by Holger Kube Ventura. The selection and number of works are identical. The 
works concerned are the already legendary series of photos Women of Allah from 1993 to 
1997, and the widely known videos Turbulent, 1998, Rapture, 1999, and Fervor, 2000.
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While Neshat focuses very clearly on problems of cultural identity and the role of women, 
not only in the Islamic context, her later video works Roja, 2016, und Sarah, 2016, reflect 
dream-like, highly subjective states. 
In the monumental photo series The Book of Kings, 2012, the artist plays on developments 
in connection with the Arab Spring. The ambivalently remaining allocation in the mass, into 
patriots and rogues, plays a major role here. Who is who, in which context? The 
Persian/Iranian history remains as background here, yet the contents open up in this work to 
become a universal truth. The underlying archaic tone of the photo series Book of Kings
does not preclude a modernist-contemporary interpretation. Once again, the far away in 
terms of time connects with the present, with current politics. These latest works on show 
in the exhibition have never before been seen in Austria. 

Women without Men
Shirin Neshat’s film Women without Men, 2009, will be a theme in the exhibition. In it, she 
portrays the subjective fates of four Iranian women, who differ greatly according to age and 
social origin. The background to this story is once again formed by the history of Iran – this 
time the events surrounding the military putsch of 1953. The film will be on show as part of 
the exhibition in the KIZ RoyalKino as well as in the Neue Galerie Graz at specific times. 
In the case of Shirin Neshat, it is clear that the clash of cultures is by no means an 
exclusively modern invention. Rather, this phenomenon has accompanied the whole history 
of mankind – and so is fundamental. The conflict, the clash is only a form of contact 
between civilisations. A second, far more commonly occurring form is the exchange, which 
often ensues at the same time within a conflict situation. Thus, also, the term of the ‘other’ 
is relativised, which can increasingly be felt in ourselves, too. Within a highly complex, 
globalised world, we, as those who come from the west, are confronted with this 
phenomenon anew. In many ways, we have turned into ‘others’ too – or, that which is 
essential to the ‘other’ is also to be found in us, of course. 

A 208-page catalogue accompanies the exhibition titled “Shirin Neshat – Frauen in 
Gesellschaft” (editor: Holger Kube Ventura, Stiftung Kunsthalle Tübingen, Tübingen/Berlin, 
2017) with contributions by Heide Barrenechea, Michket Krifa, Holger Kube Ventura, Nima 
Naghidi and Staci Gem Scheiwiller, available in the shop at the Neue Galerie Graz priced
€ 30.70.


