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Following the formal opening of the BRUSEUM last autumn in the new Joanneum Quarter and an 

extensive show of the artist’s work from the museum’s own collection, the second exhibition is 

devoted to Günter Brus’ collaborative works. The show focuses deliberately on the post-

Actionist period, to avoid on the one hand, when selecting a theme, the reflex attribution of 

Brus’ work in this area to “Viennese Actionism”, and to differentiate clearly the collaborative 

works arising from an Actionist event from the collaborative works post-1970 on the other.  

 

The more than 220 works in the exhibition convey a sense of the importance of joint works and 

actions in the creations of Günter Brus, demonstrating a wealth of artistic means and methods. 

In the varied dialogues, the artist is encountered in various forms: as poet, draughtsman, 

painter, graphic artist, publisher, musician and actor, making us a witness to the broad spectrum 

of his oeuvre, as well as to the congenial versatility of his artist friends. Time-wise the exhibition 

spans from the period in Berlin exile to the present in Graz, leading us via joint workshops, 

staged performances, art works delivered by post and double-monologues, to the review of four 

decades that make up a unique synthesis of individual artistic means of expression.  

 

In 1969 Günter Brus flees to Berlin with his family after the appeal against his conviction 

following the Uni-Action Kunst und Revolution [Art and Revolution] is turned down. In Berlin 
Brus is in close contact with Gerhard Rühm, who has already lived there since 1964, and Oswald 

Wiener, who likewise moves to Berlin in 1969. Together they found the “Austrian Government in 

Exile” as an artistic protest against the repressive measures they have experienced, with the 

main organ of protest, the Schastrommel [Farting Drum]. The artists meet regularly in the 
Viennese pub “Exil”, which turns into an artists’ haunt, and in 1972 they set up the “1st Berlin 

Poets’ Workshop”, with Friedrich Achleitner and Dieter Roth taking part besides Brus, Rühm and 

Wiener. The exchange of artistic ideas, the crossover working style, whereby the word could 

change to the image, and mutual inspiration, all act as a great stimulant for all those involved. 

In December 1975, Christian Ludwig Attersee, Günter Brus, Hermann Nitsch, Dieter Roth, Gerhard 
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Rühm, Dominik Steiger and Oswald Wiener meet in Wiener’s apartment for the “1st Berlin 

Draughtsman’s Workshop”, at which over the course of three nights, the creative interaction 

produces some 100 collaborative works.  

 

Already in April 1975 Attersee and Brus begin to send drawings to each other, from Berlin to 

Vienna and vice versa, for completion. Initially divided clearly in two halves, the drawings 

increasingly overlap as trust develops, almost merging the two individual styles. The result is a 

series of ironic fairy-tale sheets which enhance greatly the exceptional qualities of both artists.  

 

During a joint stay in Asolo, Günter Brus and Dominik Steiger give birth to the idea of sending 

each other a sheet for the other to work on every Wednesday, regardless of where they are. 

Every drawing shows the depiction of two opened books, on the empty pages of which is drawn 

and written alternately. For one year the artists send each other suggestions, stimuli and 

challenges, generating a fascinating cosmos of image and language. The sign-communication 

published in the book Jeden jeden Mittwoch. Ein Zwoman [Every Every Wednesday. A Dual 
Novel] is evidence of a unique artistic dialogue and probably the most unusual epistolary novel 
in literary and art history. Thanks to generous donations the BRUSEUM owns 99 sheets of this 

extraordinary collaboration.  

 

The collaboration with Arnulf Rainer takes the form of a double monologue, in which each artist 

generates a work by over-drawing, in this case not intended to be collaborative. In 1984 Rainer 

invites Brus to re-work several sheets which he, Rainer, did not manage to complete. In an 

inversion of Rainer’s working method, Brus now over-paints the works of another artist, in order 

for his part to extend and accentuate them through impulsive signs, and above all through 

poetic-mythical drawings and texts. The collaboration is continued in 2008, marked by the 

distinctive rapid and shortened stroke of the artist’s late work.  

 

Brus settles in Graz in 1979, and although he has exhibitions abroad for the most part, he 

becomes part of the domestic scene. In 1998 a collaborative work with the Graz painter Günter 

Schimunek is produced, to the picture series of which, titled Blockwart [Block Warden], he 
spontaneously pens associative, absurd four-liners. He becomes aware in 2004 of the bundle-

like spiral drawings of Jörg Schlick, offering to collaborate with the latter, which initially is 

restricted to text added to Schick’s cyclical drawings, but later leads to several cycles of 

drawings produced together.  

 

In recent years Brus has stood out time and again as a promoter and supporter of young artists, 

his wife Anna being the driving force here. Yet these encounters and dialogues with a younger 

generation of artists also serve as a stimulus for his own work. Thus last year the joint work 

Betonierte Gedanken [Cemented Thoughts] is created together with the Graz artist Wolfgang 

Becksteiner. Brus, who has observed Becksteiner’s work for years, and who a few weeks ago 

donated a work of the other artist to the Sculpture Park, was so fascinated by the materiality 

and power of his photo casts, that he has suggested a collaborative work in the sense of an 

over-drawing. He has even handed over his own screen works for over-painting to the Mexican 
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painter Enrique Fuentes, thus allowing another artist to interfere in his own works for the first 

time. Eventually they developed jointly the newest work in the exhibition, the 21-part cycle of 

the Death-black Records, a dark and personal approach to the gloomy pictures of Francisco de 
Goya.  

 

Two more exhibition rooms are devoted to hitherto lesser-known aspects of Brus’ oeuvre, music 

and film. Much has been written about Brus’ passion for modern and contemporary music, little 

however about Brus as a musician. Together with Hermann Nitsch, Dieter Roth, Gerhard Rühm, 

Oswald Wiener and others, he takes part in six concerts of the series Selten gehörte Musik 
[Rarely heard music] from 1974 to 1975. Using free improvisation and practised dilettantism, the 
performers surrender to spontaneous vagaries, impulses and moods, “like doodling”.  

 

Very few people know that Brus once again stood before a camera as an actor, after his Actionist 

period. In the feature films created in the 1980s in the Friedrichshof Commune, and in which - 

besides those in the Commune - collectors and creative artists of all hues take part, Brus plays 

the part each time of the loner, who in his view of art is years ahead of conventional taste.  

Whether as a simple tourist from Provence, as WOLS or as Alfred Kubin, Brus turns in a spirited 

acting performance with much that is biographical, interacting with his brilliant film partners 

Theo Altenberg and his wife Anna. The films, shown in their entirety as part of the exhibition, 

surely represent one of the many unknown highlights of the show, which is definitely not short 

of extraordinary works of art. 

 


