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With its exhibition TOMORROW, the Kunsthaus Graz is showing a large solo show dedicated 
to the Austrian artist Herbert Brandl. Brandl’s work of the last 20 years unfolds over two 
exhibition levels. Large- and medium-format paintings are on display for the first time in an 
installation that has been specially developed for each floor of the Kunsthaus, together with 
a wide range of sculptures made from bronze, aluminium and cardboard. 

On the title
In the midst of the SARS-CoV-2 pandemic, Herbert Brandl chose a new title: TOMORROW, a 
title that sounds as promising and hopeful as it is vague and evasive. In times like these, it 
seems hard to imagine a tomorrow: tomorrow is uncertain and above all unpredictable. Yet the 
title also carries within it the hope of a change for the positive. 

On Brandl’s work
Brandl is thus a contemporary painter through and through, one embedded in the medial 
pictorial images of the present. Everything that interests him is processed: flowers, ponds, 
mountains, animals, a sunset, cartoons, a headline, the title of a music album, science fiction, a 
name, ‘whatever flows by – in the river’, according to Brandl. As with many artists of his 
generation and those that follow, there is no distinction for him between ‘high’ and ‘low’, 
between great history of art and popular culture. Thus, he himself points out again and again 
that he grew up ‘with Pop Art and the culture of comics and brochures, too’. Later on, these 
sources were added to by webcam broadcasts and the internet. In his work, what he has seen, 
experienced and imagined are brought together and linked up, both working against each other 
and connecting. These impulses enter the painting process as traces of memory and in this way 
are condensed, abstracted or completely obliterated, too. Colour is assigned a vital role in this: 
it recalls what has already been seen, images that have been stored; it virtually calls up this 
memory. Yet, it is also thanks to colour and the painting method that representational 
associations not only arise, but disappear again when the artist attempts to ‘paint away’ 
representationalism, to let the colours emancipate themselves, so to say. 
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The exhibition
Yellow walls lined up next to each other run through the Space02 of the Kunsthaus like the 
abstractly fossilised skeleton of a giant lizard. At first glance, we might think of enlarged toy
building blocks ranged along a zigzag line. On them, Brandl’s figurative paintings are shown: 
mountains, a bear, an eagle, a lion, an ibex, an Alpine cat, hyenas, berg-crystals, but pictures, 
too, inspired by the comic series Lucky Luke. 
In addition, a large number of (animal) sculptures created in recent years are on display: 
gorillas, foxes, lions, hyenas, and mutants and hybrids, too, romp around on transport palettes 
and boxes, or are presented on a packing table. In part, the palettes have been painted by the 
artist on site. Even when the sculptures are made of bronze, they are not of the classic variety: 
Brandl leaves erosions as artistic changes to the surface, accepting chance events that arise 
from the casting process. Now and then, glued areas or title stickers are simply cast as well, an 
example being his berg-crystals, which in principle are enlargements of smaller mineralogical 
collection pieces. The sculptures are certainly to be viewed in connection with Brandl’s 
paintings, and that has to do with their surfaces and treatment, above all. The artist works 
with the brush, knife and spatula before the casting into the (thickened) layer of wax, thus 
achieving the impression of a painted surface. 
On the upper floor of the Kunsthaus, large-format, mainly abstract paintings dominate, which –
attached to metal struts – structure the room. If we move through the room, however, further 
rooms open up behind the large-format paintings. They offer a view of medium-format 
pictures. Moreover, sculptural elements are accentuated in the Space01, too: so, for example, 
two cats – so-called Bastet figures from Egyptian mythology – look through the nozzle of the 
Kunsthaus to the city’s Clock Tower. Jointly with the artist, the designer Rainer Stadlbauer has 
developed a presentation form that merges Brandl’s work with the Kunsthaus architecture. 

Catalogue and artist’s book
A limited-edition artist’s book, and a catalogue published by the Verlag der Buchhandlung 
Walther und Franz König, accompany the TOMORROW exhibition. Both take their bearings from
books that Brandl has published almost annually in recent years for himself and a small 
number of friends and which show what interests him both socially and artistically. In My 
Instagram Diary or My Facebook Year, the artist draws on his own photos and pictures in the 
Web. A publication referring to this has been produced for the Kunsthaus Graz, which is 
remarkable in various ways and which helps us understand the exhibition’s development from 
its inception in 2019 to October 2020. The ordering of the pictures according to colours takes 
place by means of an algorithm. 

Edelgard Gerngross and Thomas Baumann
Herbert Brandl has invited Edelgard Gerngross and Thomas Baumann to his exhibition. He was 
worked with them both repeatedly. In the Space01, several works by Edelgard Gerngross are on 
show, including The Pillar, which was developed for the location. Gerngross’ works are hybrids 
of architecture, sculpture and handicrafts, without letting themselves be clearly allocated to 
one of these categories. The individual elements give the impression of having grown naturally, 
flowing into one another and connecting memories and imaginings. Thomas Bauman, with 
Shape and Shade, has adapted a work for the BIX façade. Originally executed as a work of 
sculpture in which small motors cause rope sewn together to vibrate, the movements have now 
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been filmed by him, reflected, multiplied and adapted to the BIX façade. This ‘drawing machine’ 
carries out uncontrollable movements, covering the art and media façade with continually new 
configurations of lines. 

Herbert Brandl 
* 1959, lives in Vienna.
Studied under Herbert Tasquil and Peter Weibel at the University of Applied Arts in Vienna. 
From 1985 to 1991 he taught in Vienna; from 2004 to 2019 he was professor at the Art 
Academy in Düsseldorf. His works have been exhibited at the Biennale in Paris (1985), the
dokumenta IX in Kassel (1990), at the Neue Galerie Graz (1984, 2002), in the Kunsthalle Basel 
(1992), the Albertina in Vienna (2011), in the Bank Austria Kulturforum, in the Kunsthalle 
Emden and in the Altana Kulturstiftung in Bad Homburg (all in 2012), as well as in the Franz 
Gertsch Museum in Burgdorf (2017). In 2007, Brandl represented Austria at the Biennale in 
Venice. In 2020, his works have been on show in the Kunsthaus Graz, in the Künstlerhaus, the 
Halle für Kunst & Medien, as well as in the Belvedere 21 in Vienna. The single exhibitions in the 
three Austrian institutions are accompanied in each case by dedicated catalogues. These 
publications show the multi-layered oeuvre of this artist, bringing us up to his most recent 
works. 

Further exhibitions of Herbert Brandl’s work:

Herbert Brandl. Exposed to Painting, Belvedere 21, 31.01.–26.10.2020 
Herbert Brandl. 24/7, Künstlerhaus, Halle für Kunst & Medien, 23.10.2020–24.01.2021


