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Theatre is played, performance is lived. When Chris Burden, 
whose quote provides the title, had himself shot in the left arm 
with a rifle for Shoot in 1971, it marked the start of a series of 
performances in which Burden exposed his body to dangerous 
situations. And yet how far would Burden have gone? Would he 
have risked his life? Probably not (as he himself remarked).  

There is no doubt that the testing and crossing of boundaries 
practised by Burden and many others during the 1960s and 
1970s had a lasting influence on later generations of artists. The 
performance is about the ‘here and now’ in real time, as Marina 
Abramović put it. Driven by an ‘experience economy’ in which 
dealing in memorable and narratable experiences has become an 
industry, this format is currently enjoying enormous popularity 
on the art scene. In their joint project ‘I don’t think I am trying 
to commit suicide’. Performance Now, the inter-university art 
sciences (KUWI Graz)—a collaboration between the University 
of Graz, the University of Music and Performing Arts Graz, and 
Graz University of Technology—and the Kunsthaus Graz use the 
concepts of body, space and economy to investigate what makes 
performance so interesting for current art practice.

‘I don’t think I am trying to commit suicide’. Performance Now 
is an in-between project set to take place during the phases 
of exhibition set-up. The programme will deliberately move 
between different disciplines of art, presenting artists whose 
practice reflects relations between performance and fine art 
and take a standpoint on contemporary life where the virtual 
becomes real. 
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Ron Athey and boychild 
Shorts from Un-Winding Compass 
(to Carolee), Pistol Poem! (Brion 
Gysin, 1960), Invitation to Yin 
Yang, 2019

‘There is nothing sane about 
making performance art.’ Ron 
Athey first appeared on the punk 
scene in the early 1980s in Los 
Angeles. He soon became known 
for his radical, self-harming and 
operatic performances in which 
he assumed the roles of saints 
and martyrs. Although the recep-
tion of his oeuvre has been 
shaped by misrepresentations, 
prejudgments and a sociology of 
scandal, his work is not actually 
about provocation but rather 
about coping with existential 
experiences and intense emo-
tions. For almost four decades 
now he has been exploring the 
diverse facets and levels of iden-
tity politics, archetypes, body art, 
sex practices, rituals and the 
socio-political entanglement of 
Aids, religion and the polemic of 
blood. Based on his performance 
Acephalus Monster, in Graz he 
will perform a version of ‘Pistol 
Poem’ inspired by Brion Gysin in 
which he will repeatedly count to 
five randomly within a projected 

grid, evoking the past and pres-
ent of Fascist structures.

Ron Athey, born 1961 in Groton 
(Connecticu t, USA), lives in L. A. 
(California, USA)
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‘I feel like I can express myself 
and speak a language with my 
body that I can’t with words.’ The 
origins of boychild can be traced 
back to the San Francisco drag 
scene. She assumed the name in 
around 2011, having worked on a 
friend’s dance project where she 
researched healers, shamans and 
witches and also the role of 
jester    s and clowns in society. At 
the heart of her performances 
there is an exploration and pre-
sen tation of the partly subtle, 
partly forceful physical and emo-
tional connection that can be 
produced between bodies. 
Although her performances show 
her as gender-fluid, the investiga-
tion of gender plays only a sec-
ondary role in her work. It is not 
about symbolic gestures but 
rather a symbolic exchange, com-
munication with the audience, the 
sharing of common spaces. With a 
shaved head, tinted contact 
lenses, full body makeup and a 
stroboscope in her mouth, she 
moves hypnotically, as if exter-
nally controlled, often to dark, 
electronic rhythms. boychild’s 
performances are like a transfer 
of Japanese butoh into the digital 
age based on Donna Haraway’s 
Cyborg Manifesto.

boychild lives in L. A. (California, USA)
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Katharina Diem 
Favourite Flaw. Which one of 
your flaws do you love?, 2019
A cooperation between FH Joanneum 
and Kunsthaus Graz 

‘I love my stuttering’ or ‘I love my 
very shy breasts’ are answers to 
Diem’s question ‘Which one of 
your flaws do you love?’.  The 
questions that circulated on 
diverse social media channels are 
currently alternating with stylised 
body images on the BIX media 
facade. Instagram or Facebook are 
full of profiles of ‘perfect people’, 
beautiful parents of even more 
beautiful children, owners of cute 
pets and owners of stunning 
apartments. But what is hidden? 
Which images of our society do 
we hand down to the next 
genera tions? What are these 
images telling us about our zeit-
geist? How ‘true’ are those 
images? 
Surrounded by all these ‘ideal’ 
images, it might seem unusual to 
post the own jumbo ears or 
crooked teeth on Instagram—
self-presentations that do pro b-
ably not meet a western European 
ideal of beauty, but show a 
bracin g honest image. The project 
Favourite Flaw focuses on role 

models and the human body and 
speaks for an honest approach to 
interaction—within social media, 
with others and ourselves. Ulti-
mately, only our flaws make us, to 
quote Diem, to ‘distinctive, unique 
individuals and help us not to get 
lost in a standardised crowd 
formed after an aesthetic norm’.  

Katharina Diem, born 1994 in Bregenz 
(AUT), lives in Feldbach (AUT)
https://katharinadiem.com

heftl_performance_e.indd   6 22.05.19   12:59



Klitclique  
untitled body of work, 2019

‘Is it art? Is it music?’ The answer 
is to be found neither on Klit-
clique’s website (the source of the 
question) nor in the artist duo’s 
live performances. Their refusal to 
be categorised as belonging to a 
particular discipline is based on a 
critique of the male-dominated 
art world and accessibility to the 
market for women. The feminist 
texts performed by the Vienna- 
based $chwanger and G-udit in 
male-dominated hip-hop style, 
and their sets enhanced with 
props (such as the Menstruator 
PMS 2000, their mixing console 
made of painted cardboard) are 
laced with a bitter humour that 
alludes to the (Austrian) art scene 
and its market-oriented hierar-
chies. Sassy and self-deprecating, 
Klitclique perform without any 
claims to musical sophistication, 
yet with a high entertainment 
factor that is not least due to the 
improvisation talent of the two 
Academy graduates. 

Klitclique live and work in 
Vienna (AUT) 
www.klitclique.com 
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Georg Kroneis  
Fetish Black Box—A Haptic 
Performance, 2019
Design and Performance: 
Georg Kroneis  
Upholstery and sewing: 
Maria Koblhirt

Individual performance, registration 
via +43-316/8017-9200

The Fetish Black Box is a two 
point four cubic metre cube 
whose aluminium construction is 
upholstered with a cover of 
fleece, sound-absorbing foam and 
black imitation leather. Its interior 
space offers an opportunity for 
immersion. As the biosphere for a 
haptic performance, hidden from 
the gaze of others and the judge-
ments of society, a site is created 
where the essential, material side 
of an object as an ‘I versus object 
experience’ can be grasped, quite 
literally. A haptic performance 
converts touches and actions 
drawn from everyday contact into 
art: mutual communication in the 
form of touch, movement and 
encounter evolves in the moment. 
The Fetish Black Box premiered 
on Good Friday 2019 at WABE 
Berlin. Its upholstery and sewing 
was realised by Maria Koblhirt.

Georg Kroneis, born 1980 in Graz (AUT),
lives in Graz (AUT)
www.georgkroneis.com 

This project was granted support by the 
Province of Styria.
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Michikazu Matsune 
States of Being, 2019
Performers: Jasmin Hoffer, Raul Maia
Photographer: Elsa Okazaki

Vienna-based Japanese artist and 
choreographer Michikazu Matsune 
works at the interface between 
dance, performance and visual 
art, often employing absurd 
approaches and a subtle humour. 
His works reflect themes that 
revolve around the relationship 
between body and objects, move-
ment and image or place and 
action.  
In the durational performance 
State of Being, two dancers move 
on and around museum pedestals 
spread across the space, func-
tioning both as stages and as 
plinths for impermanent art 
objects—various pieces of fruit 
painted in bright colours like 
globes. In a constant fluctuation 
between concrete and abstract, 
Michikazu Matsune’s State of 
Being plays with our view of 
today’s world, with questions 
around global conditions, wide-
spread social values and the 
ubiqui tous trade in goods that 
appears to be making our planet 
shrink to the size of an orange. 
 

Michikazu Matsune, born 1973 in 
Kobe (JPN), lives in Vienna (AUT)
www.michikazumatsune.info 
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Navaridas & Deutinger 
Speaking of Which, 2013
Concept, performance: 
Alex Deutinger, Marta Navaridas 
Composition, sound direction: 
Stephan Sperlich 
Outside Eye: Helmut Köpping 
Thanks to Hanna Hollmann, 
Krassimira Kruschkova 

Marta Navaridas and Alex 
Deutinge   r have been developing 
text-based choreographies 
together since 2008. Their 
focus—strictly deduced from their 
shared educational background as 
translators and dancers—is fixed 
on the verbal and non-verbal 
language on which the construc-
tion of our society is based. In 
their lecture performance Speak-
ing of Which, the two artists and 
their video doubles move between 
virtual and physical space. ‘There 
is a theory that says that a pro-
grammer from the future 
designed our reality’, says 
Deutinge   r in the trailer to the 
piece—one of many statements 
about our current reality that are 
accompanied with apparently 
unconnected gestures by the two 
dancers. Caught in the field of 
tension between reality and fic-
tion, existence and simulation, 

the Graz-based artist duo’s piece 
Speaking of Which looks into an 
in-between of digital space and 
live presence. With their doubles 
on the stage, Navaridas & 
Deutinge   r meet the challenges of 
present-day life in different 
states of being.  

Marta Navaridas, born 1979 in San 
Sebastián (ESP) and Alex Deutinger, 
born 1976 in Salzburg (AUT), 
live and work in Graz (AUT) 
http://navaridasdeutinger.com 
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Flora N. Galowitz  
(aka Flora Neuwirth) 
undankbar, 2019
fnsystems, consoles, 2000
Courtesy Artelier Contemporary
 
fnsystems is the material of Flora 
N. Galowitz (aka Flora Neuwirth). 
The tinted acrylic glass in differ-
ent colours and thicknesses was 
released for buyers and collectors 
from 1998–2010 in standard for-
mats as an art object for adapta-
tion and utilisation. As a signa-
ture material it is also the base 
for various individual dis/func-
tional objects. Balancing on an 
intentionally obscure line 
between appropriation, branding 
and participation, the concepts of 
feminist authorship, sculpture, 
object performance and relational 
aesthetics are examined in terms 
of their everyday application. 
Flora Neuwirth is known among 
other things for her ‘artist’s bar-
kitchen-space for contemporary 
art’ clubblumen (2008–2011) in 
Vienna, whose interior became a 
sculptural installation at the 
Halle für Kunst und Medien in 
2015. For the transformable work 
undankbar (‘ungrateful’) she tests 
the object and with it the percep-
tion of its author in its various 

contexts: from speaker’s lectern/
designer to exhibit/artist and 
finally as a usable and staffed bar 
and hostess: the ungrateful bar 
as a test of role models.

Flora Neuwirth, born 1971 in Graz (AUT), 
lives in Vienna (AUT) 
www.floraneuwirth.at
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Franz Reimer 
The Situation Room, 2013
Closed-Circuit-Installation, 
various materials

The Situation Room, a work by 
German media artist Franz 
Reimer, consists of a walk-in 
video installation in which visitors 
are asked to re-enact a historical 
situation: on 1st May 2011, when 
Barack Obama and his national 
security team were watching the 
operation to kill Al-Qaeda leader 
Osama bin Laden unfold on a live 
video feed, White House photo-
grapher Pete Souza captured 
what became an iconic press 
photo. Reimer uses this image to 
recreate a backdrop consisting of 
plasterboard walls, wood film 
decoration and cardboard props. A 
video camera films the room with 
exactly the same section and 
from the same perspective as 
Souza’s shot. The camera trans-
mits the image in real time onto a 
screen located at the point where 
the US government in the real 
Situation Room watched the kill-
ing of Bin Laden. The installation 
is the free stage for the viewer’s 
re-enactment. The problematic 
nature of the famous press photo 
becomes immediately tangible 

since the installation makes us 
aware of where the power of this 
image lies: there is nothing to be 
seen—no perpetrator, no victim, 
crime scene or body—nothing 
except our own reflection. 

Franz Reimer, born 1977 in Berlin (GER), 
lives and works in Berlin (GER)
www.franzreimer.de
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Respondenzen
Students of the University of Music 
and Performing Arts Graz

A respondence is an artistic 
response to a historical work. The 
respondence differs from re-enact-
ment in the autonomy of the per-
formances developed. It is not 
based on the principle of repeti-
tion but rather on a process of 
individual interaction, a dialogical 
‘working-through’ process. One’s 
own artistic means of expres-
sion—i.e. working in one’s own 
language and against the respec-
tive historical and sociocultural 
background—are employed in 
order to communicate with the 
chosen piece in its otherness.
The respondences shown as part 
of the performance festival pro-
gramme are the results of the 
Performance Theory study course 
that took place under Rosemarie 
Brucher in the summer terms of 
2018/2019 at the University of 
Music and Performing Arts Graz. 
On the course, students from vari-
ous departments (drama, stage 
design, organ, sound design) were 
encouraged to explore historic 
performance art in order to 
develop their own artistic posi-
tions in a critical, reflective way.  

Featuring: 
Sandra Eilks/Annou Reiners, Untitled 
(Joseph Beuys, Ja Ja Ja Ja Ja, Nee Nee 
Nee Nee Nee, 1969)
Albert Gitschthaler, Ausschnitt 
(Friederike Pezold, The New Embodied 
Sign Language, 1971/75, Neue Galerie 
Graz Collection)
Magdalena Kosch/Viet Anh Alexander 
Tran, Untitled (Urs Lüthi, Untitled, 
1973, Neue Galerie Graz Collection)
Lukas Schmidt, Eheschließung (Franz 
Kapfer, Liebeserklärung, 2001, Neue 
Galerie Graz Collection)
Hanh Mai Thi Tran, Heimatliebe 
(Marina Abramović, Rhythm 0, 1974)
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Barbis Ruder 
#likemetoo, 2018
 
Team Graz: Barbis Ruder, Eva Perner, 
Laura Steinl, Mette Kristensen, 
Andreas Riegler
Concept, performance, music, video, 
cut: Barbis Ruder
Video team, artistic advice: Ewa Stern
Dramatic coach: Andrea Salzmann
Costume: Peter Holzinger
Photo: Helmut Prochart
Production: Eva Perner
Stage: P. Michael Schultes, 
Carolin Lotz experimonde
Further performers: 
Mette Kristensen #MissMarketing, 
Laura Steinl #CustomerCare

Barbis Ruder’s campaign and per-
formance #likemetoo unmasks 
and opens up the artistic creative 
process and the reality of artists 
as small-scale entrepreneurs. The 
aim is to use crowdfunding to 
create an especially likeable per-
formance in which anyone can 
present their own content, adver-
tisement or themselves as a per-
son. The host of this ‘little capi-
talism horror show’ is INFLUENCA. 
She is neoliberal, a product and 
not political. She is not corrup-
tible but can still be influenced 
financially. As a retro-virus she 
hacks through social networks, 

analogue spaces and stages. 
While Barbis Ruder jumbles up 
the roles of all of the participants 
in a large-scale fake campaign 
that insists on (pseudo-)demo-
cratic interference, the on-site 
audience are invited to stream 
the live performance via their 
smartphones. In this (fake) ‘par-
ticipatory work’ the Vienna-based 
artist shows the recipe for suc-
cess of a current cultural institu-
tion, where quickly clicked likes 
are more valuable than ‘analogue’ 
feedback due to their measura-
bility.  

Barbis Ruder, born 1984 in  
Heidelberg (GER), lives in Vienna (AUT) 
www.barbisruder.com

A coproduction of MEOW ephemere 
Vorhaben and donaufestival. Kindly 
supported by Federal Chancellery of the 
Republic of Austria, University for 
Applied Art, Crowdfunder’s HUB, 
experimonde, superated and Samstag 
Shop 
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Milica Tomić 
Performing at the Trowel’s Edge, 
2019
Lecture performance 
Milica Tomić together with Dzana 
Ajanović, Ajna Babahmetović, 
Anousheh Kehar, Andrea Peković, 
Lidija Radojević, Nelly Sanjta, 
Philipp Sattler, Dubravka Sekulić and 
Raphael Thurnher 

Milica Tomić’s work focuses on 
the research, exposure and public 
discussion of themes associated 
with political and economic vio-
lence, traumas and social amne-
sia. She is a founder member of 
‘Grupa Spomenik/Monument 
Group’ (*2002) and initiator of 
the interdisciplinary project  ‘Four 
Faces of Omarska’ (*2010) and 
working group of the same name. 
These collectives combine artistic 
practice and theory and seek to 
promote a counter-public dis-
course on the Yugoslav Wars of 
the 1990s at various levels—
research, publications, perfor-
mance, exhibitions. They propose 
a process-oriented approach of 
remembrance and commemora-
tion that allows a range of per-
spectives. This includes the 
Memorial in Becoming (*2013/17, 
a planned, performative ‘monu-

ment’ on the site of the former 
Styrian subcamp in Aflenz (1944–
45) that treats remembrance as a 
living research process of updat-
ing and activating knowledge in 
the present. 
Performing at the Trowel’s Edge 
addresses Tomić’s renunciation 
and the process of individual to 
collective artistic practice, which 
emphasises discourse, process 
and active socio-political commit-
ment.

Milica Tomić, born 1960 in Belgrade 
(YUG), lives in Belgrade (SRB), Berlin 
(GER) and Graz (AUT)
https://milicatomic.wordpress.com
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Fri., 31.05. 

4 pm, Space04 
Opening 

4 pm–9 pm, entire Kunsthaus 
Flora Neuwirth, undankbar 

4 pm–9 pm, Space01  
Franz Reimer, The Situation 
Room 

4.30 pm–9 pm, Foyer/Café 
Georg Kroneis, Fetish Black 
Box—A Haptic Performance 

5 pm–9 pm, Space01  
Michikazu Matsune, State of 
Being

6 pm, Space04 
Artist talk with Franz Reimer and  
Joana Theuer 

7 pm, Needle  
Klitclique, untitled body of work

8.30 pm, Space04 
Barbis Ruder, #likemetoo
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Sat., 01.06. 

12 am–6 pm, Space01 
Michikazu Matsune, State of 
Being

12 am–9 pm, Space01  
Franz Reimer, The Situation 
Room 

12 am–9 pm, entire Kunsthaus 
Flora Neuwirth, undankbar 

1.30 pm–7 pm, Foyer/Café 
Georg Kroneis, Fetish Black 
Box—A Haptic Performance

1 pm–3 pm, entire Kunsthaus    
Respondenzen 
Students of the University of 
Music and Performing Arts Graz

3 pm–5 pm, Space04  
Milica Tomić and others, 
Performing at the Trowel’s Edge

5 pm, Needle 
Artist talk with Michikazu 
Matsune and Barbara Steiner 

6 pm, Space01 
Ron Athey and boychild, shorts 
from Un-Winding Compass (to 
Carolee), Pistol Poem! (Brion 
Gysin, 1960), Invitation to Yin 
Yang

7.30 pm–9 pm, Space04 
Navaridas & Deutinger, Speaking 
of Which

On the BIX media facade from  
20.05. to 18.06.2019,  
9 pm–11.30 pm:

Katharina Diem, Favourite Flaw. 
Which one of your flaws do you 
love?

→ Event note
KUWI Graz lectures: 
Performativity in arts
13.06.2019, 7 pm, HS 01.22 
(Universitätsplatz 3/2)
Nicole Haitzinger (University of 
Salzburg): Iokastes daughters 
in contemporary scenic arts. On 
performative acts of dying on 
stage and elsewhere
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A project by Kunsthaus Graz and KUWI Graz

Curatorial team: Rosemarie Brucher (University of Music and Performing Arts 
Graz), Sabine Flach (University of Graz), Anselm Wagner (Graz University of 
Technology), Roman Grabner (BRUSEUM/Neue Galerie Graz), Katrin Bucher 
Trantow, Katia Huemer, Barbara Steiner (Kunsthaus Graz)

Project: Katia Huemer (direction), Thomas Schweitzer (coordination)

Booklet: Alexandra Trost (editor), Kate Howlett-Jones (translation),  
Karin Buol-Wischenau (layout), Aldo Giannotti (plan of Kunsthaus Graz, adapted)
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