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BLESS produce fashions for wearing, 
working and living. BLESS invent pro-
ducts, move objects into new contexts 
or redefine our view of materials and 
their use. BLESS create domestic things, 
objects for everyday life and things 
for specially commissioned situations. 
BLESS do not do total art, i.e. things 
that have to be used together to make a 
perfect whole. Even so, every individual 
component changes our view of all the 
other things. 
At the Kunsthaus Graz, Space01 is  
turned into a living room that one can  
to some extent feel, try out and grasp.

This text is published on the 
occasion of the exhibition 
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BLESS is a duo consisting of 
Désirée Heiss (*1971, Freiburg  
i. Br.)  and Ines Kaag (*1970, 
Fürth). Both went to fashion 
school, Désirée in Vienna, Ines in 
Hanover. As children of the 70s, 
they grew up in times when sew-
ing and knitting for oneself were 
still lucrative, a sewing machine 
was a rewarding investment and 
zip fasteners were still cheaper 
than whole dresses. If you 
couldn’t keep up with rampant 
label fetishism in puberty (gener-
ally for financial reasons) you 
could reinvent yourself with a 
sewing machine and second-
hand clothes. Once you got the 
hang of cutting out clothes and 
making them up, mother’s Burda 
magazines offered dressmaking 
and knitwork patterns that could 
be easily reinterpreted. Désirée 
Heiss and Ines Kaag never shook 
off their fascination for do-it-
yourself, and as fashion students 
buffed up, perfected and profes-
sionalized their knowledge. Dur-
ing a competition in Paris, their 
drawings happened to be pinned 
up next to each other, which is 
how they first met. Following 
this random encounter, they kept 
in touch by post, which after 
following different paths to grad-

uation led on to a working rela-
tionship. They now have four 
full-time employees, their own 
shops in Paris and Berlin and an 
international network of clients 
and patrons. So far, BLESS have 
never lived in the same city.

Since 1997, the two designers 
have been working in the fields 
of fashion and art, the boundary 
between which they have 
exploited up to the intentional 
indefinability of their activity. 
They never actually wanted to be 
artists, since they see them-
selves more as craftspeople who 
take up current topics without 
limit that raise issues in the situ-
ation they find themselves. As 
the antithesis of haute couture, 
their conceptual approach makes 
them interesting for the field of 
art and enables them to put  
on presentations in unusual con-
texts.

BLESS don’t go in for the classic 
catwalk with standard models. 
Instead, friends and working 
partners take on the job of show-
ing their clothes in use. BLESS 
fashions demand to be worn on-
the-job – it’s prêt-à-porter, but 
deliberately limited. Shows in 

off-spaces, warehouses or flats 
are more reminiscent of gentle 
everyday performances than 
staged fashion events. Filmed 
and cleverly edited, these playful 
non-events become film shorts 
that are both documentation and 
products themselves. Their regu-
larly published Lookbooks are 
accordingly less in the nature of 
catalogues than lusciously laid 
out picture collages. BLESS see 
themselves as an attitude to life.
They number their product series, 
which include both fashions and 
furniture. They work against the 
classic principle of collections, 
resisting the pressure of a fixed 
annual schedule, instead finding  
a personal rhythm that is none-
theless marketable. In this hard-
won freedom, they develop ideas 
from their very personal every- 
day life. Things they would like  
to be different they redesign or 
refashion.

Their Hammock, the quintessence 
of the petty bourgeois dream of 
freedom and self-sufficiency, is 
developed into a warm, furry nest 
for colder times (N°28 Climate 
Confusion Assistance). The coy-
ote fur is real, the craftsmanship 
impeccable. BLESS also like to 
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reinterpret the slung-up resting 
place as a suspended sofa, for 
example.

Blessed have moved into the 
Kunsthaus Graz and set them-
selves up in Space01, made it 
cosy with light and air, and 
transformed the whole exhibition 
into product N°41 Retro- 
perspective Home. Wallpapers 
create domestic atmosphere, 
offering glimpses of sundry  
private rooms (N°29 Wallscapes). 
Double plants have been installed, 
real ones cast in epoxy resin car-
rying living ones of the same kind 
standing on their heads (N°41 
Double Plants). Seats act as 
hourglasses, measuring time 
(both talking or sitting), where 
you are allowed to sit three  
minutes, half an hour or an hour 
depending on the seating position 
(N°41 Hourglass Chair). Chairs are 
not just for sitting in, as is indi-
cated by the N°17 Vacuum Cleaner 
Chair, which keeps the generally 
unattractive, brightly coloured 
household appliance out of sight. 
The jewellery series N°26 Cable 
Jewellery is BLESS’s innovative 
solution for ugly cables of  
all kinds.

The N°40 Workoutcomputer was 
the result of the personal discov-
ery that, when you are working 
digitally, your only movement is 
with your fingers. As sports 
enthusiasts, they developed a 
device whereby you have to fight 
for every sentence literally with 
your whole body – workouts from 
A to Z with punchballs in a modi-
fied workplace. In their show 
Whatwasitagain, the setting for 
their models was a variety of 
shapes with which this device 
could be got to write. 

Furniture is not just for storage. 
It also structures the room by 
suggesting lightness as a hang-
ing mobile (N°22 Perpetual Home 
Motion Machine) or cunningly 
exploits flat surfaces, like the 
N°36 Staircase Box, which is 
exactly tailored to a step and 
offers new, transparent stowage 
or space for a loudspeaker for 
listening to the radio.

All the products that Désirée 
Heiss and Ines Kaag develop are 
meant seriously and function  
in the contexts relevant to their 
genesis. The Hairbrush with the 
long hair is not a surrealist bor-
rowing but a device designed by 

BLESS to transform the splendour 
of your hair into a worthy memo-
rial piece after you have had it cut. 
This product was created on the 
occasion of a hairdressing compe-
tition called “Hairstyling: the Cut 
of the Month”. N°00 Furwig, a wig 
made of real fur, was Bless’s inter-
national breakthrough. It is a 
cross between a warm bonnet, 
furry head of animal hair and 
uncool 80s’ hairdo. You can also 
peek through a wide range of  
sunglasses – but expect some 
surprises! The interpretations are 
sometimes quite startling!

The N°33 Workbed raises a thorny 
issue for its user – whether to 
work or rest? If you want to use 
this piece of furniture, you have 
to decide. A rotating system 
ensures that you can transform 
the bed into a desk and vice versa. 
Designed for very small studio 
apartments that are lived in only 
for short periods, it really does 
seem practicable always to clear 
your desk before going to sleep.

Various car covers (N°35 Auto-
matica) were created for BLESS 
N°35. They not only cover or pro-
tect your car but also clothe it. 
Many of the covers have become 

emancipated from the objects 
they covered and become quirky 
sofa creations.

BLESS objects are made of dura-
ble, high-quality, expensive 
materials. As a contribution to 
the Universalmuseum Joanneum 
The Way we Live debate, the 
exhibition focuses on an aspect 
of the vita activa, an aspect of 
working, producing, acting, 
thinking and passing judgment, 
but also telling stories.
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