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The exhibition CULTURE:CITY investi-
gates to what extent cultural institu-
tions change cities, how they reinterpret 
urban life and public space, but can also 
become symbols that have an effect far 
beyond their own city limits. 
Culture creates spaces, but what spaces 
does it need for itself? What kind of 
architecture has the power to enhance 
entire regions and to revitalise them 
through its cultural activities?



Culture:City

Construction is a crucial cultural 
discipline whose work lies in 
creat ing suitable spaces to meet 
a wide range of needs, and to find 
the forms that correspond best to 
function. Social, economic, legal, 
artistic and, of course, technical 
and skilled manual processes all 
play a role in the realisation of a 
building. These processes illus-
trate the heterogeneity of a field 
that is as hybrid as culture itself. 
Buildings are planned, built, 
needed, used, inhabited, played 
in, lived in, sold, inherited, con-
verted, protected, yet also demol-
ished. This constant motion on, 
and with, built structures is a 
causal component in the life of 
every city, because architecture 
defines space and creates atmos-
phere. Like new construction, the 
changes we make to buildings 
reflect current and contemporary 
phenomena in our understanding 
of architecture, culture, urbanity, 
publicness and intimacy. Concen-
trates of urban culture can be 
found in all parts of the exhibition 
and, of course, in the Kunsthaus 
Graz itself.
Cultural buildings play a special 
role in the development of a city. 

From Forum to Icon 

The first part of the exhibition 
investigates historical anteced-
ents, using examples to create a 
preview of the following sections. 
After the Second World War, 
Berli n lay in ruins. Before its par-
tition, Hans Scharoun started 
planning a cultural forum 
intended to give the city a new 
democratic centre. The Philhar-
monie and the Staatsbibliothek 
were created according to his 
plans, other buildings—such as 
Mies van der Rohe’s Neue 
National galerie—followed. Dis-
cussions about the district and 
the design of the forum revolved 
around the partition of the city, 
which gave West Berlin a cultural 
centre whose importance shifted 
towards the Museumsinsel to the 
old centre after the fall of the 
Wall. 
The originally open, democratic 
notion of culture and its produc-
tion has remained an important 
ideal from the end of the Second 
World War through to the present. 
It can be found early on at the 
Kulturhuset in Stockholm and the 
Inter-Action Centre in London, 
also at the Centre Pompidou in 
Paris. Developed a step further, 

At the outset, they were based on 
the expanding middle class’s par-
ticular wish to display their 
wealth and status. Theatres, 
opera houses, museums or librar-
ies were built and opened to the 
public in order to provide the 
city’s population with both educa-
tion and entertainment in equal 
measure. 150 years later, these 
buildings now want to give a 
sense of purpose beyond a local 
level, seeking to achieve global 
appeal. They have become an 
economic factor that is antici-
pated to support entire regions. In 
six open sections, the exhibition 
examines selected strategies that 
have led to very different cultural 
buildings. What form has fulfilled 
what expectations? Which urban 
conditions facilitate cultural 
change, and how do cultural 
buildings promote city develop-
ment?

this open and ostensibly easy 
access to cultural institutions 
was transformed into projects 
such as SESC Fábrica Pompéia in 
São Paolo or the Parkhaus in 
Berli n, whose function was rein-
vented by cultural initiatives 
before its demolition, demon-
strating that culture finds its 
space in dialogue with, and at, 
many places.

Kulturforum Berlin 
1960, 1963/1964–1998 
Hans Scharoun

Inter-Action Centre, London 
1971–1977 
Cedric Price

Kulturhuset, Stockholm 
1965–1974 
Peter Celsing Arkitektkontor

Centre Pompidou, Paris 
1971–1977 
Renzo Piano and Richard Rogers

SESC Fábrica da Pompéia,  
São Paulo 
1977–1982 
Lina Bo Bardi

Sydney Opera House  
1957–1973 
Jørn Utzon 



City—and also to dominate it, 
quite deliberately. Out of the 
same office came the conversion 
of the Tate Modern in London, 
which attracts millions of people 
to a former power station. It has 
managed to open up a new dis-
trict for tourism, enhancing it and 
also tying it in with the City 
proper.
 

Guggenheim Museum, Bilbao 
1993–1997 
Frank Gehry

Elbphilharmonie, Hamburg 
since 2003 
Herzog & de Meuron

Espacio Andaluz de Creación 
Contemporánea, Córdoba 
2008–2012 
Nieto Sobejano Arquitectos

Guangzhou Opera House, 
Guangzhou 
2002–2010 
Zaha Hadid Architects

Parque Biblioteca España, Medellín 
2005–2007 
Giancarlo Mazzanti

Tate Modern, London 
1994–2000 
The Tate Modern Project 
2004–2016 
Herzog & de Meuron

New Icons

The Sydney Opera House is an 
early example of an iconic cultural 
building. Its spectacular shape, 
its revolutionary construction, the 
exposed location and extraordi-
nary effect created a symbol that 
came to embody not just the city 
of Sydney but the entire Austral-
ian continent. It was precisely for 
this aim that a museum was built 
in Bilbao for the Guggenheim 
Collection. The commission was 
given to American star architect, 
Frank O. Gehry. He realised an 
avant-garde project that seemed 
technically impossible, whose 
sculptural, dynamic shapes some-
how appear self-sufficient. Global 
iconic symbols have also been 
established by the Opera House in 
Guangzhou, China designed by 
Zaha Hadid’s office, the Parque 
Biblioteca España in Medellín, 
Colombia, designed by Giancarlo 
Mazzanti, and the Espacio Anda-
luz de Creación Contemporánea in 
Córdoba, Spain by Nieto Sobejano 
Arquitectos. Still under construc-
tion, the Elbphilharmonie in Ham-
burg designed by Herzog & de 
Meuron looms into the sky like a 
ship. On its completion, it is set 
to redefine the Hamburg Hafen 

Acupunctures

The building’s significance—the 
attractiveness of a built art-
work—also plays a major role at 
the Kunsthaus Graz, which has an 
iconic effect beyond the borders 
of Austria. After 40 years of Uto-
pian design, the organic bubble 
form first became built reality in 
2003, when Graz was European 
Capital of Culture. The Generali 
Foundation in Vienna or the Cen-
tre Pompidou Mobile also stick 
like needles into urban structures, 
striking positions that are quieter, 
yet just as spectacular. Two 
media façade projects by 
realites:united brilliantly illumi-
nate the BIX façade of the Kunst-
haus Graz and the huge media 
façade of the Espacio Andaluz. 
Inner-City Arts in Los Angeles and 
the library in Medellin (see New 
Icons) are both very strong social 
projects. The two cultural institu-
tions act as spaces of cultural 
education that provide meaning 
in extreme-poverty neighbour-
hoods. 

Centre Pompidou Mobile 
2010–2014 
Patrick Bouchain, Loïc Julienne

Museum Gunzenhauser, Chemnitz 
2005–2007 
Staab Architekten

El Batel, Congress Centre, 
Cartagena 
2002–2011 
Selgas Cano Arquitectos

Kunsthaus Graz, Graz 
2001–2003 
Peter Cook, Colin Fournier

Inner-City Arts, Los Angeles 
1993–2008 
Michael Maltzan Architecture

Generali Foundation, Vienna 
1992–1995 
Jabornegg & Pálffy Architekten 



City as Palimpsest 

A palimpsest is a manuscript that 
has been overwritten, hence in a 
figurative sense a building whose 
re-interpretation has led to a new 
use. An old coalmine such as the 
Zeche Zollverein, a power station 
such as in Berghain, an old pump-
ing station like the Radialsystem 
in Berlin, or even the Palais de 
Tokyo in Paris all have one thing 
in common: they have assumed 
new cultural functions following 
conversions and adaptations. 
Designed by a number of 
acclaimed architects, the Zeche 
Zollverein elevates an independ-
ent urban structure as a global 
cultural district, whereas the 
hedonistic temple of music 
retreats into the interior of the 
Berghain, with the intention of 
allowing the events there to 
remain hidden. The Radialsystem 
offers dance companies clear, 
functional spaces, while the 
Palais de Tokyo—represented in 
the exhibition by Daniel Buren’s 
fence—is reduced to a minimal 
functional structure, quite the 
opposite of the original artspace 
when it was established.

Palais de Tokyo, conversion, Paris 
2001–2012 
Lacaton & Vassal

Berghain, Berlin 
2004–2007 
Karhard Architektur + Design

Zeche Zollverein, Essen 
2002–2012 
OMA, Heinrich Böll + Hans Krabel, 
SANAA

Radialsystem V, Berlin 
2005–2006 
Gerhard Spangenberg

2-3 Streets, Dortmund, Duisburg, 
Mühlheim an der Ruhr 
2010–2011 
Jochen Gerz

Parkhaus Projects, Berlin 
2008–2012 
Scott Chaseling 

Detroit Soup, Detroit 
since 2011 
Amy Kaherl (Founders: Kate 
Daughdril l, Jessica Hernandez) 

Spaces of Knowledge

Libraries are essential stores of 
printed information. They collect 
publications and preserve pub-
lished knowledge. As a university 
institution, the Grimm Library in 
Berlin reflects this humanist con-
ception. Since 2000, libraries 
have been attracting renewed 
attention as spaces of knowledge. 
They are becoming centres of 
exchange, themselves extended 
into urban space. Tensions 
between public and private ambi-
ence, quiet reading and work as 
well as general communicative 
exchange are for instance created 
at the Seattle Central Library, and 
also at the Kenniscluster in Arn-
hem. These buildings act on the 
one hand as a substitute for 
home, on the other as places in 
which urban exchange occurs on a 
still relatively unprejudiced level. 
The inner city of Birmingham is 
likewise hoping to achieve a fun-
damental revitalisation thanks to 
its new library and its range of 
media facilities. 

Library and Cultural Centre 
Kenniscluster, Arnhem 
2011–2013 
Neutelings Riedijk 

Seattle Central Library, Seattle 
1999–2004 
OMA/LMN

Jacob-und-Wilhelm-Grimm-
Zentrum, Bibliothek, Berlin 
2006–2009 
Max Dudler

Library of Birmingham 
2010–2013 
Mecanoo architecten

Daikanyama Tsutaya Books, Tokyo 
2011  
Klein Dytham



The Building as a City

The Toni-Areal in Zurich breathes 
new life into Zürich West, creat-
ing a location in the former indus-
trial district for two colleges, 
including libraries and study 
rooms. The Metropol Parasol’s 
sculptural form enlivens the cen-
tral square by covering it with a 
roof and creating an organic inter-
vention that plays with light, 
shadows and open space. 
Designed by Sauerbruch Hutto n, 
the museum in Mestre emerges 
from a cultural no-man’s-land as 
a district including a museum, 
office buildings and commercial 
spaces that will primarily serve as 
a location for social interaction 
for the local population. Peter 
Eisenman Architects’ Cidade da 
Cultura in Santiago de Com-
postela is probably one of the 
most iconic projects in this exhi-
bition. Located outside the city, it 
is a vast urban area with a life of 
its own. The building is not just 
an icon, it has now become a city 
in itself.
 

Paju Book City, South Korea 
since 1995 
Florian Beigel

West Kowloon Cultural District 
Master Plan, Hongkong 
since 2001 
Foster + Partners

Toni-Areal, Zürich 
2006–2013 
EM2N 

Metropol Parasol, Sevilla 
2004–2011 
Jürgen Mayer H.

M9 Museum for the 20th Century, 
Venice-Mestre 
2013–2015 
Sauerbruch Hutton 

Cidade da Cultura de Galicia, 
Santiago de Compostela 
2001–2012 
Peter Eisenman Architects

The Great World Fair, Berlin 
2012 
raumlaborberlin 

Films and tablet

The model landscape of the exhibi-
tion is explained in a range of ways. 
iPads are available free-of-charge at 
the exhibition and provide further 
information about the models and 
their architects as well as plans and 
photos. A video tour offers the cura-
tor’s viewpoint and in-depth expla-
nations of the individual projects. 
As a third perspective the tablet 
computer shows auteur films by the 
young graduates of the Deutsche 
Film- und Fernsehakademie Berlin, 
examining 15 individual architec-
tural projects. They offer the view of 
an actively interested visitor to 
these special buildings.



Accompanying programme of 
events

19.09.2013, 7pm  
Matthias Sauerbruch, Lecture 
Sauerbruch Hutton 
XAL, Shuttlebus from the 
Kunsthaus 6:30pm

28.09.2013, 5pm  
Chris Dercon, Tate Modern, London 
—an extreme example of popular 
urban development 
Kunsthaus Graz, Space04

28.09.2013 
10 years of Kunsthaus Graz: Birth-
day party starting at 10am with a 
comprehensive programme of 
events for the whole day. More 
information can be found on the 
website! 

09.10.2013, 3pm to 9pm 
Students’ Day at the 
Kunsthaus Graz 

16.10.2013, 7pm  
Alain Thierstein, Evaluation of poli-
tical and corporate measures in 
connection with urban development  
in cooperation with the HDA 

Summer holidays with Culture:City 
at Stadt Hinundher

1 ticket / 2 exhibitions / 
2 special offers 
08.07.–08.09.2013, 10am – 5pm, 
Space03 

With just one ticket, visit the 
Architektierisch exhibition at the 
Graz children’s museum FRida&freD 
and the Culture:City exhibition at 
the Kunsthaus Graz—wherever you 
start off. At Space03 at the Kunst-
haus you can help to build a city, 
where your apartment from the chil-
dren’s museum will have a place.

At both exhibitions, the same four 
buildings are hiding—can you find 
them? A quiz card will help you! The 
prizes are 10 birthday parties at the 
Kunsthaus Graz, to be drawn from a 
raffle at the 10th anniversary 
celebration.

Kindly supported by: 
Orange


